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Acerca de este libro 


Esta es una copia digital de un libro que, durante generaciones, se ha conservado en las estanterias de una biblioteca, hasta que Google ha decidido 
escanearlo como parte de un proyecto que pretende que sea posible descubrir en linea libros de todo el mundo. 


Ha sobrevivido tantos afios como para que los derechos de autor hayan expirado y el libro pase a ser de dominio publico. El que un libro sea de 
dominio publico significa que nunca ha estado protegido por derechos de autor, o bien que el periodo legal de estos derechos ya ha expirado. Es 
posible que una misma obra sea de dominio publico en unos paises y, sin embargo, no lo sea en otros. Los libros de dominio publico son nuestras 
puertas hacia el pasado, suponen un patrimonio hist6rico, cultural y de conocimientos que, a menudo, resulta dificil de descubrir. 


Todas las anotaciones, marcas y otras sefales en los margenes que estén presentes en el volumen original apareceran también en este archivo como 
testimonio del largo viaje que el libro ha recorrido desde el editor hasta la biblioteca y, finalmente, hasta usted. 


Normas de uso 


Google se enorgullece de poder colaborar con distintas bibliotecas para digitalizar los materiales de dominio publico a fin de hacerlos accesibles 
a todo el mundo. Los libros de dominio publico son patrimonio de todos, nosotros somos sus humildes guardianes. No obstante, se trata de un 
trabajo caro. Por este motivo, y para poder ofrecer este recurso, hemos tomado medidas para evitar que se produzca un abuso por parte de terceros 
con fines comerciales, y hemos incluido restricciones técnicas sobre las solicitudes automatizadas. 


Asimismo, le pedimos que: 


+ Haga un uso exclusivamente no comercial de estos archivos Hemos disenado la Busqueda de libros de Google para el uso de particulares; 
como tal, le pedimos que utilice estos archivos con fines personales, y no comerciales. 


+ No envie solicitudes automatizadas Por favor, no envie solicitudes automatizadas de ningun tipo al sistema de Google. Si esta llevando a 
cabo una investigacion sobre traducci6n automatica, reconocimiento Optico de caracteres u otros campos para los que resulte util disfrutar 
de acceso a una gran cantidad de texto, por favor, envienos un mensaje. Fomentamos el uso de materiales de dominio publico con estos 
propositos y seguro que podremos ayudarle. 


+ Conserve la atribucion La filigrana de Google que vera en todos los archivos es fundamental para informar a los usuarios sobre este proyecto 
y ayudarles a encontrar materiales adicionales en la Busqueda de libros de Google. Por favor, no la elimine. 


+ Manténgase siempre dentro de la legalidad Sea cual sea el uso que haga de estos materiales, recuerde que es responsable de asegurarse de 
que todo lo que hace es legal. No dé por sentado que, por el hecho de que una obra se considere de dominio publico para los usuarios de 
los Estados Unidos, lo sera también para los usuarios de otros paises. La legislaci6n sobre derechos de autor varia de un pais a otro, y no 
podemos facilitar informacion sobre si esta permitido un uso especifico de algun libro. Por favor, no suponga que la aparicion de un libro en 
nuestro programa significa que se puede utilizar de igual manera en todo el mundo. La responsabilidad ante la infracci6n de los derechos de 
autor puede ser muy grave. 


Acerca de la Busqueda de libros de Google 


El objetivo de Google consiste en organizar informaci6n procedente de todo el mundo y hacerla accesible y util de forma universal. El programa de 
Busqueda de libros de Google ayuda a los lectores a descubrir los libros de todo el mundo a la vez que ayuda a autores y editores a llegar a nuevas 


audiencias. Podra realizar busquedas en el texto completo de este libro en la web, en la paginajJhttp: //books.google.com 
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THE DATE OF MACHIAVELLI’S MANDRAGOLA 


Kividence for establishing the date of composition of the Mandra- 
gola has been found in Act I, sc. 1, where the time and setting of 
the comedy are indicated, and in the verses of the prologue in 
which Machiavelli makes excuses for his choice of subject. Aside 
from Tiraboschi, who sets the date in 1498,' critics are divided 
into two camps. Those of one identify the date of composition 
with the date of action, 1504, and maintain that the prologue was 
written later, after Machiavelli’s break with the Medici.? Another 
group holds that thie ‘prologue’ and edmiefly: were written contempo- 
raneously, after *1513;' during ‘the: perfo¢ when Machiavelli was 
forced into ¢ ‘life’ of ‘inactivity? -It seems strange, however, that 
they should have!‘overtosked ‘a ‘teference to Machiavelli’s comedy 
contained in his sonnet to Giuliano de’ Medici.* This sonnet is not 


1§t. Lett. Ital., Venezia, 1824, vu, 5-7, 1752. 

* Napoli-Signorelli, Polidori, Buchon, Borgognoni, Tortoli. 

* Medin, Artaud, Villari, Hillebrand, Gaspary, Tommasini, Sanesi, Osimo, 
De Benedetti. 

*Mazzoni & Casella, Tutte le Opere Stor. e Lett. di N.M., Firenze, Bar- 
bera, 1929, 870-871. 
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dated, but, since Machiavelli was imprisoned only once (Nov. 
1512-March 1513), there is no doubt as to the period during which 
it was written. In it, the Muse invoked by Machiavelli to intercede 
for him with Giuliano replies: 


... Va al barlazzo 
Con quella tua commedia in guazzeroni. 


Machiavelli, begging Giuliano for clemency, reminds him that he 
is a poet and the author of a comedy which he mockingly qualifies 
“in guazzeroni.”® So we have it from M. himself that by 1512 
he had written a comedy which was already known (“quella tua 
commedia ”’), if not to the public at large, at least to some of his 
intimates. The question now arises: which comedy, the Mandra- 
gola, the Clizia or the ‘Andria? We can dismiss both the Andria, 
which was merely a translation from Terence’s play of the same 
name, and the Clizia, an adaptation, and in some parts a transla- 
tion, of the Casina of Plautus. The reference in the sonnet is 
made to impress Giuliano with the literary abilities of the writer 
(M.’s use of a poetic form would seem to confirm this) and to throw 
a light shadow over his political activities. Both the Clizia and 
the Andria lack the wit and originality of the Mandragola and 
added little to the lustre of Machiavelli’s reputation. Further- 
more, the Clizia must have been written much later than the 
Mandragola * when the latter had become very popular, as is wit- 
nessed by the allusion to it in the third scene of the second act. 
Just as Machiavelli could refer in the Clizta to Timoteo, Lucrezia, 
and Nicta without fear of not being understood, so could he refer 
to “ quella commedia ” in the sonnet with the assurance that it would 
be immediately recalled. In further support of our argument, we 
refer the reader to the many references to Messer Nicia, Fra Timo- 
teo, and “la commedia” found in the private correspondence of 
the Florentine secretary. These show that the Mandragola was 
Machiavelli’s favorite and was not always referred to by name but 


®Cf. Petrocchi, s.v. Guazzerom: “un brano qualunque.” Tommaseo- 
Bellini, s.v. guazeeroni: “nelle marche @ vestito che dal mezzo in gid 
due gheroni allargano, accioché il contadino cammini e lavori spedito.” 
This meaning seems to apply here, that is, a “commedia da contadino ” 
as opposed to the “comedia palliata” of the Greeks and the “commedia 
togata ” of the Romans. 

* Tommasini, 11, 414n.; Villari, Iv, 196. 
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as “la commedia.” A glance at Papini’s edition of the Lettere ds 
N. M. will prove helpful: “ questa comedia che ultimamente havete 
facta recitare” (11, 92); “... rispondervi dalla commedia” (11, 
109); “... e avvisate a che porto é la commedia. . . .” (II, 
107); “.. . cinque canzone nuove a proposito della commedia 

. et questo é quanto alla commedia” (11, 110); “.. . et 
ragionamo della commedia. ...” (11, 105). When Della Palla 
writes to Machiavelli in 1520 regarding the performance of the 
Mandragola, he says simply: “. . . Inoltre ho parlato della vostra 
commedia.” That he is referring to the Mandragola is clear be- 
cause in the same letter he continues: “...A S. ta Maria in 
Portico feci la inbasciata del suo (that is, Bibbiena’s) Calandro et 
vostro Messer Nici.” It is interesting to note that the play is 
never referred to in the correspondence as the Mandragola and this 
fact would make it seem that the prologue was not written con- 
temporaneously with the play.” If, therefore, the “ commedia in 
guazzeroni” is the Mandragola, the sonnet to Giuliano acquires 
considerable significance and allows us to arrive at a closer approxi- 
mation of the date of the composition of the comedy. While some 
critics place the date in 1504 and others after 1513 (but not later 
than 1520), we would say it was between 1504 and 1512.® 


F.-D. CoLIMORE 
Baltimore 


*The prologue was frequently used as a sort of “ pezzo d’occasione.” 
Castiglione wrote a special prologue for the Calandria; there are two 
prologues for Le Pellegrine; Poliziano wrote a prologue for the Menecmi; 
there are two prologues each for Ariosto’s Lena, Negromante, Scolastica. 
Guicciardini (cf. Papini, Lett. N.M., m0, 108) asked Machiavelli to write 
another prologue for the performance of the Mandragola at Faenza. Had 
the comedy and prologue both been composed at the same time, it is very 
probable that the play would have immediately become known by the name 
Mandragola, mentioned in the prologue (La favola Mandragola si chiama). 

*The question is discussed at greater length in our Master’s Essay, 
Maochiavelli’s Mandragola, Johns Hopkins, accepted in 1940. 
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